The Effect of light in photography:
Often known as the Master of Photography, Fan Ho was one of the most important street photographers of the 20th century. He is commonly best known for his book, yesterday which displays and explains his range of photographs. Through his work Fan Ho challenges the normality of street photography through the intense use of light. His images prioritize the authenticity of natural and unfiltered light, questioning the importance of artificial and manmade lighting. In juxtaposition to this ernst haas is a pioneer of night photography and uses the absence of light to highlight the importance of an image. He shows different perspectives of light and ultimately creates an incredible atmosphere for all his images. For a photograph light is needed so why does he focus on the absence of light? I intend to discuss the importance and essence of light in photography, the way it creates a story for an image and shows the political value of photos. I will unpick the composition in photos and how the mood of the image is affected by how light moves through it. Is light the key to a great photograph? 
 Light is a form of energy that enables us to see. Light is the essence and the essential element that makes an image possible. Photographers use both natural and artificial light sources to illuminate a subject controlling aspects such as brightness and shadows. Through light, stories are shaped and photographers are captivated by not only the presence of light but the absence of it too. Light creates a cinematic feel though imagery and incorporates powerful contrast to aspects of the photos. Despite this only few photographers manage to capture this true effect on imagery and why is this? 
Through my research and interest, i hope to explore the use of light at night, where changing forms shift perspectives to the beauty of the stillness within images. I will also be exploring the power and energy that light holds to objectify and empower an image because what would an image be with ought the effect of light? Photographers such as fan ho and henri cartier bresson capture these decisive moments in their best capabilities. Light is a symbol of clarity and truth. There are many types of light in photography, and they all create different effects. Natural light truly emphasises what can be done and captured without any human intervention. Natural light is the most temporary from of light yet is it the light that signifies the most importance. There are also forms of artificial lights. Streetlamps. Streetlamps shift our natural focal point to their manipulative beams which ultimately engulf any image. Light is the essence too any photograph and weaves the way a photo is viewed and studied. So why does the light have such an effect on photography and photographers work? Is it due to its way it dominates an image? Or is it how light tells a story?
“Good photography comes from the heart and the mind, not just the camera, and highlight the importance of patience, intuition and mastering the art of light” – Fan Ho
Fan ho is a celebrated chinese photographer known for his captivating images and being the master of light and shadow in photography. Fan ho’s talent was recognised early on in his career, and his work was exhibited in numerals local and international exhibitions. Fan ho’s style of photography is represented through his remarkable use of light and shadow. He is an expert in this through him learning to shoot in the early morning when natural light is at its highest peaks such as the sun rise and rays, or late at night when the artificial light takes over the streets. This creates the dramatic and atmospheric feel to his images. The compositions are constructed to interfere with the opposites of light and darkness. This is best displayed in:
Fan Ho: In a Chinese, Street 1959.
This image captivates the effect of natural light in photography. The image displays rays of light which capture a positive feel to the pho but also highlight and signify the importance of it. The ray’s express positivity in the sense of highlighting the humans and leaving what surrounds them in the dark. This could connote that humans are the main essence of the image. There is much value in this photo where the bright highlights present the poverty in the image and how life in Hong Kong was like for the population at the time. During this period in Hong Kong there was mass influx of mainland immigrants entering Hong Kong bringing low-cost labour to the city, shaped much of Hong Kongs social and economic landscape during the decade. (1950-1960s). This is why street markets were so popular at the time. The space in the image is quite significant. The lighting highlights the people within the image and possibly the hardships that they are facing due to the positivity being brought upon them. In the top third of the frame, vertical strips can be seen handing across the street with writing, backlit by the sun. This enhances the way the people and objects in the image are particularly obscured, disappearing into the shadow, which adds a timeless but also a dramatic feel to the image. It is apparent in the image that the light slices through the darkness and where the bottom right intersecting point lands our eye is drawn towards the two figures in the foreground of the image. 
‘Photography can light up darkness and expose ignorance’ – Lewis Hine
‘I feel technique is not too important. It’s more important to use your eyes, mind and heart.’ – Fan Ho
Approaching shadow, Hog Kong, Fan Ho 
Fan ho’s work often blends human significance with architectural focus. Approaching shadow taken in 1954 during the earlier years of fan ho’s photography career is an image uses light to explore geometry and the different shapes that can be created and enforces the composition to seem intentional by the viewer. The towering triangular shadowing thoroughly dominates the right-hand side of the image taking eyes away from the figure in the bottom left third. The figure is standing against the wall e.g. thin strip of light as seen from the viewers perspective.   The figure stands where the intersection of the shadow and light meets on the architectural structure, the figures body is leaning subtly inward reinforcing these geometric compositions. These framed compositions possess a cinematic quality, creating an atmosphere that compellingly engages the viewer. At first the composition appears to capture a candid moment of the woman as the shadowing looms below her.  The contract in the shades of shadow creates a juxtaposition in the image despite the image only being taken. The contrast of light and dark creates a sense of drama in the photograph and tension, almost as a fight between the two natural forms that fulfil any image. This image demonstrates how frequently fan ho uses negative space. The vast use of light to display the dark shape overwhelms the figure creating a sense of its insignificance to the photograph. The perfect play on light in this image juxtaposes the slight shadowing of the figure in the bottom left third. At first this image never actually had the shadow that splits the wall into an even half, this was done by fan ho eventually developing the image in the dark room, this illustrates fan ho’s ability to blur the lines between what is reality in an image and what is fiction, despite the shadow looking so natural to the viewers eyes. He transformed a simple photograph into a very significant photo in photography to display the political aspects of the effect of light. For me this image reflects theme of youth portraying that life isn’t always lit and sometimes darkness is ahead of you (aging). 
 Fan Ho’s photographic journey began after his father gifted him a Kodak Brownie box camera for his birthday at an early age. Fan Ho was renowned for his black and white images created on the Rolleiflex 3.5A. This is a single camera which he used thought his illustrious career. The camera is a medium format twin lens flex camera. It eventually became his trademark.
Like fan ho, ernst haas is another photographer whose primary narrative focus is light, not just the importance of it but the absence of it in night photography. Both fan ho and ernst haas treat light mot just as an illumination in images they use light to centre their subject within their photographs. Their images often relate to the way light shapes space and the mood of an image. Furthermore, both fan ho and ernst haas both rely on precise timing to catch light and ‘the decisive moment’ of an image. The decisive moment is a concept in photography founded by henri cartier bresson. This is when a photo captures a ‘fleeting instant “where all elements come together in a perfect harmony and significance. It represents a specific moment that might not ever happen again. Fan ho and ernst haas both use this when exploring lighting to present the specific moment light will affect their images and how lighting can change frequently
.‘There is nothing in this world that does not have a decisive moment’ – Henri cartier Bresson. However, fan Ho and Ernst Haas are also very different as photographers. Fan Ho primarily uses black and white in his photography. This is because he believed colour was a distraction from the narrative and emotional depth of his images. ‘colours do not fit well in my world’-Fo. Light is primarily used in fan ho’s work to sculpt shapes in shadows. In juxtaposition to this Ernst Haas is a pioneer of colour photography, and light becomes a carrier of atmosphere and the motion of an image. This is primarily seen in his most iconic images rush hour new york city.
Ernst Haas uses colour and motion composition to transform the congestion of the city into an expression of art. The form in the image emphasises how the mood can ca convey urgency. The primary colours in the image (red, yellow, blue) overlap throw the long exposure resulting in blurred streaks rather than sharply defined lines. This presents how light doesn’t always have to be definite and can be an abstract form. Furthermore, Haas uses motion blur in is images. This is seen in rush hour where the cars and pedestrians become more smeared forms, disintegrating into the rush of the light and movement. This image is a true representation to how the absence of natural flows of light such as the sun can affect an image. This image is truly brought to life by the artificial light sources that flow within a city. This gives the viewer an overwhelming feeling as the city has visually overflowed in the photograph. Furthermore, it’s clear in the image that the city becomes a living organism of light and movement. This is through the energetic, chaotic, vibrantly alive imagery the photograph emanates capturing the pulse of New York at its busiest. The figure in the central point of the image, where the light becomes a focal, tells the story of the image. The figure creates a point of concentration for the viewer allowing a story to get created despite the chaos enduring around it. The figure is dark and dull. This presents how little light emitting from the focus of the image further pursues Ernst Haas idea of how the absence of light in photography can create a positive feel for the photograph. The perspective from where the phot is taken is at a slightly elevated angle, which helps to enhance the urban scale connecting the figures and architectural points within the city. 
To conclude fan Ho’s photography demonstrates that light is not only a tool for visibility but a visual language. In these images light becomes a carving tool for shaping shadows and transforming ordinary situations into dramatic stages with light rays. Fan ho ultimately uses light to reveal the potential of the everyday in Hong Kong, turning its streets into political metaphors for human experiences. This is all tackled using light, and how light effects the way an image is perceived. Fan Ho’s mastery indulges us into the idea that photography is the art of seeing and to control light is to control the meaning of its effect in any image. Ernst Haas’s work reveals the expressive power of light in photography and how it can be a partner to colour to create a dramatic scene. Light determines depth, clarity and emotion, but Haas ultimately focuses on the absence of it. If light is of such importance to photography, then why are photographers such as Ernst Haas drawn to the absence of light? In my opinion I think that light is the most valued asset to any image, and I believe that despite Ernst trying to allure into the idea that light is not needed light always shines through as light is what enables us to see, what enables the viewer to see. The word ‘photograph’ s literal meaning is ‘drawing with light’. As a camera records how light bounces of subjects. Therefore, the effect of light is the most evident principle in photography and is illustrated through the way it dominates a photograph. Finally, light is of such importance as ‘Where there is light, one can photograph’ – Alfred Stieglitz.



